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e Last of America's

G_l'!bert apd Sullivans

' Herbert and Blossom, Cﬁmﬁoéet' and Librettist
b of Intelligent Successes From “Mlle. Modiste”
: to j’l‘_h_e Only Girl”

PMINCT the daya of Glibert and Sulil«
Y van there han heen no musieal tomedy
gambinatinn to glva 1o tha stagn plecen of
wueh high and connintent quality nn the
fworks of the famous Eoglishman.  The
*m on this slde of the waler for a mu-
Mean and s librettist who would at-
0 to the place so long occupled by the
Senlusen of the Bavoy hne bhesn in carnest
:. Wt thus far not aAltogether success-
ful.

L byt of the wenlth of nnmen attached to
ustenl comaodien, good, bad and Indiffer-
nt, of (he lRat 20 yanrs, anly n few come
""ﬂ,y to mint, Frank Plxley and Gus-
pave Laders, Reginald De Koven nnd Har-
B Bmith, Vietar Horbert nnd Henry
- Plesrom, v Caryll and C. M. B, Mo-
. p—those and these nlons riae wall
vo the commuon level and remain pleas-
fagly fixed In one’s memory,
: of thess men, howaver, nara
Bt Luders and Pixley have

fve toduy
- peparnted by death. Caryll and Me-
dlan have agreed (o disngree. Te Koven

Bmith—the ever-writing, treless
Endm.. our most proltfic librettist—have
goma much that is excellant, but thelr best
gays are now fir behind them,

L Thin leaves only Herbert and Blossom.
And n lively, likable remalnder It s
L Although he hag worked with viarious
Wihrettists, with mone lina Mr, IHerbert

d himaslf more In sympathy and
Iore eongeninl than with Henry Blos-
I The two nre recognized as superior
s any combinntion providing entertaln-
aent for the mualeal comedy stage todny,
ad IL In no exdaggeration to sny LHat
y are the only American combination
fhat can serionaly be mentloned when
| discursion, ecomparatively nspeaking,
Fahifts to Gllhert and Sullivan,

Mr. Herbert, who |n the grandson of
\ gel Lover, the Celtle poet and novel-
i, In boyhood showed unusugl musical
nt, It woas Arst directed toward the
tery of the vielonesllo and as n vir-
geo on  that Instrument he gulckly
ped to fame, He eanme to this coun-
oy In 1858 ns molo ‘cellist at the Metro-
Fpalitan Opera House In Now York, alao
p asalstunt  conductor  under  Anton
UBeidl.
As & composer Mr. Herbert is the most
gollfic writer of lght musie In Amer-
i He has writtan more than 3 mu-
glal comedles and comle Operas, Among
e  nre  "Prince  Ananing,”  "The
Ameer,” “The Wigard of the Nile”
CPNaughty Moardetin.' "The Singing Girl'"
"Miss Dolly Dollars,"” Vicoroy,"
"Mlle, Rosita," '"The Tellar,'y
‘Cyrano de Bergerac,” B In Toy-
nd,”" "It Happened fn Nordlund,". "The
“Mlle, Modiste,” *'Old Dutceh,"”
*“The Prima Donna,'"
The Madeap Princess,'
“The Trttooed Man," “The
hantreegs,"” *'The ldol'a Eye' “Tho
dy of tha Slippern,”™ “The Only Girl"
d "Princess Pat., In the writing he
ihad the ald of many Hbrettists, nona of
ot hag been quite such a teammate
s Mr. Blogsom,
SMr. Herbert and Mr, Blossom jolned In
piting together slx vears ago. Mr. Bloa-
Bm'a carcer us a writer of musionl playn
gan in 1004, when, im conjunction with
Rifred O, Hobyn, he wrote "The Yankes
Ponsul" for Huymond Hitcheock. Other
eran for which he has suppliad libret-
are "The Slim Princess,” for Elsle
5, for which Leslle Stuart wrote the
1 lo. This wns followed by “All for
e Ladies,' In which Sam Bernard was
i hero. The music of this plece was
ritten by Alfreds G. Robyn, his flrut
[pllabarator,
In the brond senwse of (ts meaning the
ieendency of Blossom and Herbert can
dated 1o the year 1010, when they wrote
Red MU for Montgomery wnd
ofe. Then came “Mlle. Modiste™ and
be Prima Donna,' both sung by Mme.
izl Hcheff. 1t was after the writing
“The Prima Donna" that they agreed
Bnd new nssoclates, and although they
¥ern able to pursue thelr divided ways
th more or less success, it is u woell-
awn fuct that Dame Fortune did not
lo 8o generously upon them as when

Worked together, It has been suld

i of all the Herbert ecollaborators, Mr,

SMom seems Lo possess more than any

ks others that versifying knack which
]

L INCE TO EDUCATE
THE INDIANS

Omus H. Ince has ndded to his mani-
d duties ut the Trlangle-Kay Hee atu-
At Inceville the functions of & com-
wioner of education. Under his direo-
the first step has been taken toward
frection of u two-story schoolhousa
ot to the aolony of tepees (n which
Lariangie director's redskin actors Nve,
._ 121 aborigine nctors soldom appenr
More the camera for more than n fow
4 & day, Ince Intends to let them de-
M their lelsure time to the sequirement
3 rudiments of ap education,
preliminary examinations to deter-
B8 the grading of the scholars has re-
S84 the fuct that many of them are
tea of the United Btates school at
sl These will be the advanced stu-
of Lthe new Institutlon of learning
B Wil act us instructors In the lower
W. A. Brooks, the well-known
it and showman of the West, is to
Ebfincipal of the school. He plans to
Sloate o general knowledge of reads
Writing, arithmetlc, spelling, geok-
8% hlatory and grammar.
; I8 no reason In the world," sald
B Whon nsled to explain hls proposed
l’; “why these Indlans should not
i An education,. We are going to
M8 the facilitiea for It and hope that
POUree of & month or six weeks a
d Institution of learning wil
n petivities. We don't expeot
i the Indians philosophy and eco-
but we do Intend to instil inte
minds the rudiments o tho eles
subjects. Thelr minds are sus-
o development along thess lines
L8 are golng to do our best to bring
L development.’
; dlanis are reported to have en-
a the project with enthusinsm.
Two-Lance, the #5-year-old war-
Who la reputed to he worth §250,000,
8 mast Jubllant of the lot,
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#he Faith of Vaudeville
By George Jean Nathas.

"IN THE HOUSE THAT FARCE BUILT

WAk surest to strike fire 1o the Harbert
musieal Imngination.

Mr. Hlossom wans an Insurance clark In
hin father's ofMon In Bt Louls when he
firat played at writlng magagine stories
Ap editorn to show Wi mnnieg ripty com-
Elderation, and ne checks for nocepted
stories began to come to him, Mr. Dos-
Hom, wikely turned his attantion to serloun
thoughts of writing an n means of livell-
hood. This encourngement determined
him to try more ambitious writing, with
the result that “The Documents In Evi-
dence, n love story, wan accepind by one
of the lending magaaines. He then ene
tored a feld entirely different, He vis-
Ited the racetfack and studled tha char-
notern there, which resulted first in his
book, Iater dramatized by himeslf Into
A play, entitled "“'Chackers,” familiar to
millfonn nf Amerlcans, Tt wan at this
time of Nhis earesr that he abandensd the
writing of playa to become a libretiist.

Tt was early In the yvear 1014 that Joe
Waober, of Waber-Field fame, by wome
good ahance, was nhle to bring Mr. Hor-
bort and My, Blostom togsther pgaln for
the writing of musienl comedy, with the
rosult that ““The Only Girl"” was produced
that year, to be followed later by “Prin-
cens Pat’ which In plss one of the col-

but the Reading

inm Fox scenarie departmeont, has nn
antidots for the hlues that hia cdnlma to be

gloom-dispelling
the

im mora potent in ite

qualities than the singe show
biusineas mnn has been looking for for
nges of exhaustive senrch, more conmal-
tnge than the glowing vislonn of the poppy
fiend and even more offective than the
most fantastic dr ams of ‘the lotus enler,

Mr. Reynolda gunrded Lhis
earefully until nguita recontly., whin
“Sunny Jim' smile that continually 1l-
lumited hig face was the subject of ¢on-
siderable comment, and . qulet searel)
among various papors in his AOling cabie
net revealed the cause—na lettar and man-

written mutier feom A budding nuthor In
a little town In the Middle West

Mr. Reynolds, now that his gecret s
oit, wiskhes to disseminate his good cheer,
and Herewlth relanses what he calls the
bl moments of his typewritten collection
of Inughs,
Fox Film Corporations Co.,

WY Went 4ith atrest,

Sew York, N, ¥
Dear Bir—-1 am_In rocpint of your letter of

Inhoratlons »f a newly found reassocia-
tien, ——

Three Roops at Margaret Mayo, most successful of women playwrights, in the
ome built from the proceeds of “Baby Mine” and “Twin Beds."

the Ath [owt, and tpw T wint to ssll »
fAve-real foature 1o yau every week for S1000
it‘lrh. That nnt very much, s it, When ¥ou

I
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Actor-Manager Defends
Plump Poet of His Play

By E. H. SOTHERN

thentricully or ecopomically ecorrect to
dresw and portray n poet as Il he were
n buoyant habltue of the most fashlon-
ablo piart of Bond Street and ita tallors?"

One of my eritie friends says: "Mr,
Bothern's poet looked like a well-fed
business man.'" Now, please, hiave a look
ut this biography of Hobert Browning:
“Mr. Browning, ample of girth, was often
mistaken for g prosperovs business man.'

Here we have revealed the fact that
the Cerberuses of the drama have had no
nequalntance with poets—dend or alive;
that nll they know ahbout poets are their
carlcatures in farce comedy and the silly
pictures they have seen of them In Life,
Puck or Judge.

Take the poets of any age., and you
will find that they have been exqulsite
dandles, FHave you ever seen the nletures
of HSir Phillp Sldney, Sir Walter Haloigh,
Hichurd Lovelace, and the beadrolls of
poets of the Ellsabethan era? Have a
look at theam

Poota in all nges have taken naturally
to sartorinl splendors The starved
rhymer, with ragged clothes, never ex-

HERE Is nolthing so shsurd and ter-
rible as a stage tradition. Nelther In
heaven, nor on earth, nor under the earth
wad thaere ever wnything llke the con-
ventionnl stage poet., He never existed
in actunl life. He l. the reflect.an, doubt-
less, of the comie poet of the funny paper.
I doubt if anybody ever saw n thin,
gaunt, slopdalsy poet. Even I have writ-
ten poetry. I opce published a book of
verse, and look at me.
Bo It ls that when T came to cast
Claude Jervolse, the pseudo-poet of Mr,
Butro's comedy, I solected In Orlando
Daly & type that exactly suited my

notlon, at least, of what a poot should
and would look lke: nnd yot gaze ot somne
of the critlicisma of the play. One police-
man of the drama sald: “"Una of the most
curious things about the performance waa
the casting of o smug stout comedian,
Orlando Daly, in thas role of a post.™
Another overlerd of the playhouse sald:
“Does Orlando Daly Imagine that it s

Isted in renl life, Fle Is merely the cren-
tion of the dramatists and the comle
urtista. T.ook about you In our own
tima, and whers will you find a stage
poat In real life? Almost all the renowned
poats have besn eminent dandies. The
great poet of Italy {8 Gabriel d'Annun-
Ele. He Is the best-dressed man in Italy.
Cast your eya at Frapee. The matchs
lesn dandy of the Parlslan boulevard Ia
a poet, Edmund Rostamd.

Engliah poets, ng [ have Instanced in
the case of Ellzabethans, have all been
particular In poilnt of dress. Have you
not read tha life of Oliver CGoldsmith?
Surely you have, and 50 you hnow thul
poar Oliver lald out so much money with
his tallor that he cama very near starv-
ing to death. It Is only a little while
ago that England sent us a poet whose
personal emba'lishments were 5o startling
that It wan necessary to call out the re-
serves (o beat off the crowds, I refer to
Michard Le Galllenne,

Then, what about Oscar Wilde? Wers
the glories of the felds and the hothouses
comparabla to his elegancles of clothea?
Why, the poata of England, not to forget
Laord Byron or Richard Brinaley Sherldan,
have been mad about clothes

o you rvemember the Iate FEdmund
Clurence Stedmun? He was ever most
cuareful [n his dress. FHe noever looked the
lenst ke n ragman, [ recall portrolis
of Henry Wadsworth Longfellow, Ollver

Contioued on Page Four,

Enter Portmanteau Theatre.

the New Cart for Thespis

By H. K. MODERWELL

Wednesday evening Philodelphio will find the ordinary theatre stage. Again In
:rn;hm‘ 1:"uH;":""*H"}‘,"'I'::_’" ,,":'U'i,l,h;”";;'—a tno nddition to this, the Porimanteau revenlsd
(! ru [ (1) ele -afre org, @ u

Three oie-aol ploge 18 @ wioat ortglial mnn- the distingulahod talent of Mrpr, Walker
wer,  Nomo idea af the movelty of AMr. as producer and playwright, the surpris-
“':.I”i"'r'l ventura may be pnined from the Ing freshness and abllity of the company
::::;"“,:r'r“""lf' '_'r‘I:I';"‘-e firyt grinted in the Hos- of actors he has guthered and the charme-

' Ing Imaginings of a number of lttle-
known artists who have worked with him

The FPortmanéau i & twentleth century
cart of Thespis, designed to travel, with
Ita troupe and its paraphernnlin, from
cvity to elty, supplylng entertalnment In
the market squara (or Ita modern equivi-
lent) or to much rich patrons as extend
an Invitation to thelr houses, Mechan-
leally, 1t I8 & marvel of simplicity and
complateness, And one discovers with
glad surprisa that It artistiec product |y
as beautiful as its mechanical construo-
tion 1 deft.

Mr. Walker was for six yours play-
refider and stage manager with Mr, Be.
lanco, Then he resignod ("I really re-
Algned, you know,” he ndds)l. Mr. Belasco
has much to teach any stage artist, he ln-
sluts, but woe to him who stops there!

ARLY this summer, on twn or three
II: eveningsa, Mr. Btusart Walker gave
what might be ealled “demonstrations"
aof his Portmanteau Theatre In the gym-
nasium of Christadora House, an Avenue
B, in New York city. In the modest press
announcemonts the Portmanteau was des
scribed as a theatrs which could be tied
up In a box, shipped anywhere, and sot
up in your ballroom In two hourn. ‘Those
who wera convinced that this was not a
marionette or deoll theatre were afrald
they weare going to find some preclous lit-
tie fross. But in addition to all the
aieight-of-hand claimed for it, the Port-
mpnteatd proved to he a perfectly good
theatre, capahle of producing any play
that can be confined within the Hmily of

Continued von Fage Twe

Ruth St. Denis. America's Foremost Dancer, Recorded by Boardman Robinson, Interpreted by Herself

By RUTH ST. DENIS

EVERAL years ago an Amarican giri

in Europe—Isadors Duncan—did a re-
markable thing, and It has changed the
face of our theatrical art. Tights and
corsets, high-heeled slippara and hata and
our ridiculous fashion In dress had so
dwarfed our bodies and our ldeas that had
we bbein Venua de Millo wulking down
Chestnut street we should have shrieked
and exclaimed, “Heavens, what a fgure!"*
Why? Because for centuries we had
eaten of the frult of the trve of knowl-
adge of good and eovil, modest and lm-
modest, clothed and unclothed, til we
camae 10 regard our Impossibld standards
of art and life as the real, and the
natursl as the unreal.

Ballet daocing, opera and musical
ocomedy and athletica—a tramendous wn-
folding of thought—4is going on.  EHriefy,
my own relation to the movewent ls this
Porsonally, I do not belong to the Duncan
or Gresk sohool, anve in the largast sense
of the word, My ldeas of daucing are In
another direction. 1 conceived and cre-
uted dances before many of thess move-
ments bhad come to life. 1 had only
vaguely hoard of other dances, and in
both matter and exprossivn hud n very
different conception, my highest ideas be-
Ing the expression of net merely a perfoct
outward form of beauty and body, but a
certaln Inward mysta stute of mind-—
things golng fur back In the consclousness
that I bellove can be expreased through
rhythmical movement, but only from
within, and In an emtirely individual
manper. To hls form of art, many peo-
ple bave responded. However, many slso
do not understand what I try Lo sxpress
por the munner of expressing It but I
hear no Hi-will te the public for this The
blams lies in my attempt to do & thing
that is so far removed from the dally ex-
perionces of e The heautiful and apirit-
ual ape what bold my atientlon, and
that I have bad as much recognition as 1
beve glls me with mych gratitude Natur-
ully, whes people knew mors of any sub-
Ject, they appreclaty ita subtietion end
any individual effort In

For » now

wet will by s

S“\NH\' REYNOLDE, liead of the Will- | 'rulm your mnving pleiore

worth not iess than a million dolines, and |

tired |

antidota |
the |

ugeript that esmprised 17 pages of Lype- |

WI‘I}T Movie Mag.nates
Laugh and Grow Fat ‘

It Isn't the Competition of the “Speskies”

of Such Amateur

Scenarios as This

then o

thee the Nnations

tave |
ovalpy, il passed .Bl‘l\
o Claganrahipe Then yoit rent |1 15 1he hiavs
g pictire managers atd axhihitors  sndy Sou
Ret your rent for your Al 300 took. 1%1
Wl L TTTEL S T TS DA ST o
A renting your flran to sl parts of |
! Htaten, 1 oot writing this tn get Ahe
ot 1A sriting this for you s
it fve reel feature from me syery
¢ F1OO0 ench I am sending Sot
five reel fenture for ymu 1 by from me
£1000. Now pleans heln e out by buying
0 Ave peel fenture from me evory weel {nr anl
100 eanh FPirase Legun 1o huy. my five »F
fenture heganfng with this seek 1 s
yory mond feature,  Please help mes out ke
HAIY In the upper line. 1 tald you  that
wanted to acll & five roal every weak for onl
E1000 n fenture. T opnin tell you that T want
tiake 100k 0 woek selline b Nve reel feature
every wenk, I woauld ke for you te
i ot by burtne o fAve reel fontire
mr every week.,  Ona photoplay o weak T il
belp ma aut n gront denl,  Pleass oy & Ave
¥ feature from e every week for S1000
weel,  Evwry weok for 8
ma heéar fram  you within
1 remiadn, yours {ruly,
MOVING PICTURE WRITER.
And now comes the cawt!
Anguat
fienrgs
Wanlny

thins

Jark
Finhert
Harry
Ctinelen
Haraold Johin
Pullip Frank

And now comes o faw of the seenes that
ate represontative of the ane hundred
and fifty which go to make up the coms
plete story, @ story fraught with lovae,
the smoke and fire of battla and the
waving of the Amerlean fag, the only
renl action in the filve thousand feat the
nuthor sayn tho story will make:

ACENE 1.

Jark and Fohert wers tulking abaut wa
when tha Genemml Lledtenant came 1o tham m
peled them if they ready to Aght when the war
began,

BORNE 2.

Jark and Maobert walk down tha wur path
to the Epanish fort and camp and asked the

Genernl Lieut, £ he was ready when the war
Legin
ROCENE b
Tha General Lisut, comma ull the soldiers
to wracties thelr march apd the up and down
straken with the guns and awords.
BOBNE T,
Inter, the Epaninh General
Tdewt. In through making his soldiers nrsctios
Ing, Tho Generil Ll winld to Jadlc we are
rendy for tha war any-time,
This will give n gencral
theme of the atory.
BOENE 10,
Mobert gnt 1o the Amorlcan General Tdeut.
camp safe without belng shot, ok ook
nround for Hobert.

Thia scene shown that the hero is stlll
nlive.

Thirty minntep

Ides of the

BCENFE 0.

In the mpantime Juck receive n telegram from
the Amerlean's Liemt. telling him that they
were ready uny tima ar,

BOCF

dneck telegmphed back at_onee and tald th
Amoriean  Lilaut. alright.  He would not tel
the Spanlsh Lieat, [t

Thess two mocenes
was up-to-date.

BOKENE M

Tack went to the donr nnd Inok out hut he
miw the Spanish Cenernl Lieut. looking st
him to eat him up slive,

nhow that the war

Well Jnck anwwer, 1 yont renlly for war or
not?T I am re ¢ any time for war, nm
Eoing to shootl any time for war. 1 un golug 1o
shipot,

In which the bloodthirsty character ef
the war Is exemplified.

BUENE 100

1 have a good many guns and powder in this
tant Allee mald to Jack., That mgogd Jack ans
swoered to Allce,

BOENE 101,

How many hoxes of powder belong to you,
Jack sald to Allee.  Why, Allce nnswer, It all
belong to me, every boxey of powider,

Which shows thut the munitlons supply
Is adequate

BOMNE 114,

How darn voil kissed my daughtar belore et
ting ms know anyiblng about K You nre
here to have war,

In which the love interest dovelops.

SCENE 140,

The eaptain rald to his solidiors began to shook
when I sy ten, Then Jack begun to count
to ten,

BCENE 147

When the soldters henrd
gan to shoot at the Sognish a
nrjn\' that were waiting for them on the other
alde

BCENE 14K

At night there werp about 10060 g.\_.!u-h nhat
or wounded ar half ahot on the ground of their
CWI

A desoription of the terrific buattle.

SCRENE 160,

Then Jack and Allre mald wo are for tha
Ameticany, SBeo our Bug, the fng of & nation.
long may It wave,

And then came
(Thank heaven).

the happy ending

"BROADWAY LIGHTS BAD
FOR PICTURES :

If for no other resason than the fact thak
Now York's Hroadway la 300 miles away,
SBouthern Callformin will continue in the
futura to be the centre of the motionsplo-
ture producing Industry, according to
Jespa L, Lasky, president of the Jessa L

asky Feoature Play Company. Helurpe
ing to New York, where the exagutive
offices of the Lasky company are located,
Mr. Losky thla week volced his setitimaonts
in the controversy that s being carried
opn between Eastern and Wealern pro-
ducers, thut the Wesat had all the better
ef It,

“In the past few months, compiaratives
Iy, mald Mr., Lasky, "sinoe so many.
Broadway stars of the legitimate stage
have entered molion plotures, one of
thelr dificulties ls belng uble to adiust
themaelves to new working conditions, In
the legitimate theatye the aotor works at
night, or, at earlleat, st the mat
under artificial light, In the motlon-ples
ture work, however, the man oFf wWomsn
slar mudt submit tha features (o the
serutiniaing glare of bright sunlight., 1%
Is o small polnt, bul one the Importanse
of which cannot be overemphusized, that
because stage stars when In Los Angeles
are far removed from thy templations of
Broadway and the delights of Its night
Ife, they retive eartler, got more sleep,
and look better in the morning.'

Mr. Lasky also mald that within ons
duly the Lusky studlo hus taken photoge
grvaphs of deserts, cotton felds, frult
runches, frontier soenes n small Wests
ern townas, Spanlsh missions, sunkea gars
dens, tropical follage and ezact W
ductions of the Bay of Manico, the 3
of Engiand, and perfoct reproductions
Japanese paluces and tea gurdens and apn
Itallan villa, o

“Hut what would you do for » Naw
York™ v

Censorial Limitations
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